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landscape is appreciated and understood not only by what is seen
but also by the effect of that which remains unseen. Landscapes

have experiential qualities and are more than aesthetically pleasant
compositions of physical entities.

How can we think about design ideas where we are able to relate to
unseen but deeply felt “experiences”that transcend the boundaries
of the “visual” and reach into the observer’s imagination, perhaps

in the manner of a literary work or a musical composition?

The sounds and scents of nature, the play of shade and light
through different times of the day, the seasonal changes
in color and texture, are inseparable from the idea of
serenity in a garden or larger landscape. Or again, what

we remember of spending some time in places like an old
village temple precinct, a historic garden or ancient ghat on
a river-bank has as much to do with our personal sensitivity
to their atmosphere as with their history and physical
shape? When we experience the spatial confines of groves

{sacred or otherwise} and orchards, ravines and lush coastal
backwaters, or in contrast, the expanse of agricultural fields

or panoramic views across hill ranges, all these experiences

induce powerful emotions about not only what we see
but also what we feel.

TOTAL NUMBER OF ENTRIES RECEIVED: 75

JURY MEET

THE JURY

students’ competition

...
-9
--d
-
-d
-
-
-

LEFT TO RIGHT | Aditya Advani, Kaiwan Mehta and Sriganesh Rajendran

Trained in the disciplines of landscape architecture, planning, and architecture, ADITYA ADVANI chose
to practice as a landscape planner with the belief that it is the design of the open space that ultimately
integrates the built environment. He is currently Principal, RHAA - a landscape architecture & planning firm
based in California and leads its New Delhi studio.

aditya®rhaa.com

KAIWAN MEHTA is a theorist and critic in the fields of visual culture, architecture and city studies. Since
March 2012 he has been the Managing Editor of Domus India — the architecture, design and visual culture
magazine. Mehta authored Alice in Bhuleshwar: Navigating a Mumbai Neighbourhood (Yoda Press. New
Delhi, 2009). He has developed, and teaches courses in Art, Criticism and Theory at Jnanapravaha (Mumbai)
as well as Architecture Theory (at Arbour: Research Initiatives in Architecture). He is currently pursuing a
doctorate at the Centre for the Study of Culture and Society, Bangalore, through the Manipal University.
kaiwanstudio®gmail.com

SRIGANESH RAJENDRAN enjoys being a landscape architect full time. He studied at Academy of Archi-
tecture (Mumbai) and SPA (New Delhi) and heads FICUS Landscape Architects, Bangalore.
landspace@gmail.com

THE RESULTS

29th October 2014 at School of Planning & Architecture, New Delhi

AWARD PRESENTATION CEREMONY & ‘CELEBRATING LANDSCAPE’
22 November 2014 at Hilton Garden Inn, Thiruvananthapuram

FIRST PRIZE

‘Ecologies of the Excess and other stories’
Ksheeraja Padmanabhan & Milan Mallinath
B.Arch V Year, R V College of Architecture, Bangalore

SECOND PRIZE

‘Ignorance is Bliss?’

Yusra Ansari

B. Arch V Year, Faculty of Architecture & Ekistics
Jamia Millia Islamia, New Delhi

THIRD PRIZE

‘Rooh’

Ninad Prakash Bothara, Kunaljit Chadha &
Snehil Sunil Edlabadkar

B.Arch V Year & III Year, MVP Samaj’s College of
Architecture & Centre for Design, Nashik

SHRIYA ANAND AWARD

‘The Hidden Souls of the City’

Maithily Velangi

Masters in Landscape Architecture,

School of Planning & Architecture, New Delhi

SPECIAL MENTION CERTIFICATES

‘The Bus Stop’

Deepti Soni & Idha Sharma

Masters in Landscape Architecture,

School of Planning and Architecture, Bhopal

‘Respite from a Pause - Thol Lake’
Swayamprakash Mohanty
Masters in Landscape Architecture,
CEPT University, Ahmedabad

‘Transitional Lenses - Atira’

Aditi Raj, Reenu Vinod Elizabeth & Tanvi
Modak

Masters in Landscape Architecture

CEPT University, Ahmedabad

‘River in City -

Plethora of Experiences’

Abhijit Pariyal, Gayathri M & Darshan Maru
Masters of Architecture (Urban Design),

CEPT University, Ahmedabad

‘Her-Etage... The Abandoned Leisure’
Deepesh Sangtani, Humaira Kabir &
Sushmita Tripathi

B. Arch Il Year, Faculty of Architecture & Ekistics
Jamia Millia Islamia, New Delhi
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Ecologies of Excess
and other Stories

Ksheeraja Padmanabhan & Milan Mallinath
B. Arch V Year, R V College of Architecture, Bangalore

The proposal reintroduces the core ideas of recognizing the responsible role of urban
dwellers in creating sustainable urban environments especially in the urban agricul-
ture and waste management. It takes a role model of a small neighbourhood space,
with variety of experiences, to convey the meaning. On the way the processes hold
precious lessons of democratic public participation and a sense of belonging in any

development work.

his landscape is an attempt to

bring to light cause and effect
relationships that we as a society have
forgotten about. Few of us even see the
fuelsthatdeliver ourfood and power our
lights, or know where the food we eat is
sourced from. Most of teh pollution is
invisible, so we don’t connect it with
our feelings, and rarely even with our
thoughts. Carbon-dioxide that you
can’t smell, garbage that is dumped in
landfills a hundred kilometers away-
such invisible relationships distance us
from the consequences of our actions.
Can these connections be reformed in
people’s minds, over time?

The highly planned, residential area
of Basavangudi in Bangalore was
looked for landscaping interventions
in multiple sites, each with a different
character. Each site will have painted
red pipes as dustbins for collecting
wet waste, (from abandoned drainage
pipes found at one of the sites) and
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similar tubes will also be used for urban
agriculture by the community, fostering
the connection in people’s minds.
This wet waste will in turn be used for
composting and bio-char, and it was
envisioned that the entire community
would come together and celebrate
burning for bio-char at the end of one
harvest cycle, to produce a carbon
sequestering rich soil additive for the
next cycle. And suddenly this cycle
of growth and decay which you never
noticed before, is visible. The food you
eat, you see where it comes from. The
waste you throw out, you're more aware
of its consequences and benefits. These
connections cannot be formed in a day.
You go around the neighborhood, see
the same things over and over again,
experience being close to nature and
over time and you see the unseen.

JURY COMMENTS

The design connects and
communicates a variety of
unseen issues that plague
urban India, creating a
coherent approach without
the trappings of an image-
making exercise. It is an
approach-based idea that can
be applied at different scales
and different communities
and cities. The design

helps create a network of
productive landscapes and
sees a garden beyond its
ornamental purpose.
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To the left 5 an imoge of cast ron pipes which have been partly comoded, aboandoned beside the BWSSE building ot Krishna Reo pork fo be
picked up by dedlers of scrap metal, This design proposes reating the pipes for comesion removal and freatment and powder cocling the
pipes red for reuse.
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wet waste collection
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compost pits

krishna rao park plot ¥

Thits is @ humble beginning. If we were to project inta the future, we would see these ideas of wban agriculture and composting creep

aut into nearby nelghbourhoods, and as the commumity is visibly faking more and more responsibilty and ownership, bigger steps can
be foken fike organic waste converfers, biogas plants, efc. and more lavek of seeing he unseen will aomatically be fapped infe
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Ignorance is Bliss?

Yusra Ansari

B. Arch V Year, Faculty of Architecture & Ekistics, Jamia Millia Islamia, New Delhi

A landfill site can offer many new design opportunities and can become a hub of
activities for all the users of surrounding area. The very idea of looking at these
types of landuses as potential spaces playing a vital role in the urban development

is an exciting one.

assing by the Gazipur landfill site a

few years back, I could experience
atrocious environment even before
actually seeing the landfill. The whole
area has a crummy ambience and the
stinking - overflowing mounds of filth
is the reason behind it. Everyone looks
and point out the dirty conditions but
the fact that people conveniently ignore
is that it is their deed and every single
person on the planet is responsible for
the same. It is not wrong to say that
Delhi is facing an impending disaster,
and it comes with a killer stench and
health hazards, as the waste dumping
grounds are pushing limits.

The Gazipur landfill site has reached
its terminal point and is proposed
to be closed. The unseen character
of this place deserves a chance to be
seen. The repetition of experience
over long periods of time creates the
idea of a place and the landfill is just an
impression of the seen representation

of it. However, such idea of landscape
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is formed by the balance of the seen
mounds of overflowing filth with the
unseen admirable character it requires.
We cannot freeze people and places
in an abstract space, but should rather
aim to fill in the distance between the
spatial representations of the world
with our everyday experience of it.
The whole seen-unseen scenario will
be set to reverse itself, once the site is
developed. The landfill will be seen as
a space which is beneficial to everyone
sitting right over the filth which had
decreased the positive character over
these long years.

JURY COMMENTS

The approach creates a sense
of hope for communities that
are living in an environment of
waste, created and thrust upon
localities by a larger network of
human life. The design connects
the users to the easily discarded
and hence unseen production of
trash that now becomes the new
site for celebrating human and
community life. The programme
is a vibrant open space and
valuable use of land.
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Rooh

Ninad Prakash Bothara, Kunaljit Chadha & Snehil Sunil Edlabadkar

B.Arch V Year & lll Year, MVP Samaj’s College of Architecture & Centre for Design, Nashik

An interesting link of design and spirituality has been explored in the proposal
where the idea of celebrating grief with the realization of the reality of life is ad-
dresses in context of a walk through a graveyard, adding new meaning and a fresh

perspective of looking at it.

M eaning of space is in the duality

of ‘seen unseen’. Duality of life is
the beauty of life. Existence of life has
finely woven fabric of the co-existance
of duality, gracefully appreciated by us
as people.

Reality and its meanings are finely
woven within the realm of our feelings.
Our experiences are enriched by the
beauty of duality — life and death.
Between the poles of birth and death
are multiple layers of experiences that

enrich us.

Our urban fabric is currently under
immense pressure of growing and
expanding; can we look at spaces used
today with the purpose to add new

meaning and dimension?
The centrally located graveyard even

today with the purpose to add new

meanings and dimension...
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The centrally located graveyard even
today continues to function only for
the purpose to bury the loved dead

ones.

‘We propose to explore this space— the
graveyard. The intent is to celebrate
grief with the realisation of the reality
that memories shared with the loved
ones just a moment ago is life. We have
worked on an existing site respecting
the way people are currently connected

to it and are using it.

We believe in a travel (journey) within
that space to pause to reflect upon the
loss to celebrate what we had, what we

have and what we may have in future...

JURY COMMENTS

The design reclaims the
forgotten burial grounds for
reflection and remembrance.
The insertion of an installation
into the neglected landscape
of the burial ground comes
with the crisp use of light,
shadow and aperture, creating
an abstract environment that
is intimate and comfortable. It
becomes a device to connect
with the unseen, yourself, as
well as others.
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The Hidden Souls of the City

Maithily Velangi

Masters in Landscape Architecture, School of Planning & Architecture, New Delhi

The abandoned back lanes, Bahangi Bol of Tilakwadi, which to date lay in the state
of disuse are imagined as potential green ways, sustainable infrastructure compo-
nents, strong cultural spines and a significant part of mobility infrastructure to give
a new meaning and sense of place to the residential use zone.

nfrastructure — the underlying

foundation of a system and
Urbanism comprehended as a way of
life’ have been understood as mutually
exclusive or as existing in some logical
relationship with each other. This
tension is generated from the fact that
infrastructure is typically understood
in reference to its ‘logistical functioning’,
and Urbanism as a ‘spatial configuration’
— thus equating infrastructure within
the urban realm as an artefact that exists
for the sake of a technical program.

With advancements in technology,
patterns of human habitat and urban
policy formulations, these ‘logistics’
either get merely reconfigured as
technically sound proof and mostly,
with time just obsolete. One such
degenerating infrastructure identified
in most developing towns is the
conservancy corridors established for
solid waste management, termedlocally
Bhangi Bol in the city of Belgaum,
Karnataka. With current modes of
waste infrastructural operation, these
corridors once utilized as service
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lanes, now project themselves as mere
defunct by-product of contemporary
living standards.

The project based on this finding and
the hypothesis of the generic relation
between infrastructure and urbanism
proposes to strengthen this nominal
infrastructure through ecological, social
and mobility strategies to redefine
and surface the unseen potential of
these existing sterile alleyways. By
conceiving such strategies the project
attempts to reconfigure these corridors
as an operational urban infrastructure
which takes in account the complexity
within certain perceivable systems,
material or social, natural or cultural.
A performative infrastructure that
behaves as a ‘catalytic social condenser’
—a multi-layered field of action that
operates as the active urban/ landscape
spatial field, structuring the conditions
for new relationships and interactions

among the elements it supports.

JURY COMMENTS

The design addresses an
urban issue that is socially
entrenched within Indian life.
The unseen back-alleys once
exclusively relegated to use
by the lower castes are now
inverted and incorporated
within the community,
through a minimal and
sensitive garden-based
design approach.

REVEALING THE UNSEEN POTENTIALS OF NEGLECTED WASTELANDS
3. THE GREEN CORRIDORS: the strong connection establised

]" | | "'] [ h ‘ Lil [ ! | || i N Llﬂ | I GREEN CORRIDORS: The existing Bhangi Bols are
d e i | | A= e now the green corridors connecting the plots along
. AL : = SR the lengths. these are th pedestrian and bicyle
s N W
L
) LA

VEHICULAR ROADS: The existing vehicular
connectors serve the same purpose a before with
the only change being that they are lifted off with

the load to carry p

HOUSE LAYOUTS : The change in character of
Bhangl Bol Impacts the house layout as well, The
service units which were oriented towards the
backyards will now be laid towards the sides,
keeping the front yards and backyards tumned to
front yards free of services, letting through and
through connection of the built element to the

e

CHANGE IN SOCIAL INTERACTIONS: The neighbours who were limited to only the people living next door and
i b all sides. The from the back side h willalso b fed ¥

and relation among the residents.,

frontyard Bhangi Bl

PLAN 4 - URBAN STRUCTURE THE C LAYOUTS AS A TO THE THE CHANGE OF BHANGI BOLS INTO GREEN CORRIDORS PLAN ALTERNATE BUILT TYPOLOGY BY OF THE
BHANGI BOLS AS A GREEN SPATIAL CORRIDOR.

~.
View & 03 : The corridor
converts itselfs into a weekly
market space

View # 01 : The corridor celebrates

the vibrant "Sarvajanik’ festival of

Ganesha in the neighbourhood
i

@M\ ‘-,(-‘_ View # 02 : The corridor % i
= responses to the religlous activity N
, “Rathayatra” in this context .

BACKYARDS TURMED FRONTYARDS: These spaces
now open up Into the green corridors (then Bhong!
Bols). They form the pedestrian link to the houses
t—= while also accomodate spaces for social
L__development, merging the boundaries between

private plots and public corridors,
s

KITCHEN A group of 4 houses together
maintaining a kitchen garden.

SOCIAL INTERACTION : shaded seating spaces
f Vi ket

1] people chitchat.
Bl N PONDS: Small water cleansing
ponds with reeds and vegetation cleaning the storm

water at regular intervals
-

[_.}llmhs: The then frontyards remain same,
with car parking and vehicular access from roads,
with anly the setbacks reduced to keep minimum so
as to increase the garden space at the “backyards
turned frontyards”.

THE GREEN CORRIDOR:

Along with utilitari il these jors provide space for
strong soclal and cultural development. it changes the morphology

of the neighbourhood creating safe and interactive corridors.

The space where children can play, elderly can take a walk to the
nearest relighous entity, the ladies can walk down to the vegetable
markets and the men can sit along the kattes having a cup of evening
teaand chit-chat.

Aspace, free of vehicles, honking , dust swirls when vehicles pass by
and any other risks of accidents.

NEIGHBOURHOOD MOF

{OLDGY - AN UNSEEN MODEL

“THE HIDDEN SOULS OF THE CITY” ...may just be in our backyards!
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SPECIAL
MENTION

CERTIFICATE

The Bus Stop

Deepti Soni & Idha Sharma

Masters in Landscape Architecture, School of Planning and Architecture, Bhopal

An insignificant urban infrastructure element is looked at with fresh eyes so as to
make it a strong medium of dissemination of knowledge and information with an
interesting undercurrent of play of light and shadow.

C ity of Lakes — these words pop up
instantly when we think of Bhopal.
Taking a glimpse back into the history
of this beautiful city, one is reminded
of 3rd December, 1984 - the dark
night that never really ended. The city
is still recovery and struggling to get
the justice from past, for its present
and the future. There is a limited public
involvement and political will and the
need of hour is awareness.

One observes a lot of messages across
the streets but the passer-by hardly
stops and see or observe. Here, we are
proposing a design, where people sit
and wait and eventually see the unseen.
The bus stop... general public uses this
mode of transport everyday. Then why
not its unused space be utilized for
creating awareness—as a reminder or
a warning?
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The proposal is to use the canopy of
the bus stop shelter, without disturbing
its functional value. The shadow cast
by the canopy is same, but will vary
throughout the time and season in a
graphical or written form, using local
languages and the textures and patterns
extracted from the archives and the
current issues.

With almost 250 bus stops in the city,
they will act as a messenger, portraying
a dynamic pattern of light and shadow
with a hidden message. Some may not
care, some may be curious, questions
shall be asked from a child to his
mother, students to the teachers, from

tourist, the passer by and to oneself...

A message will rise with the rising sun,
with a hope to be seen and set in the
dusk, waiting for the new dawn.

JURY COMMENTS

A thoughtful approach that
keeps an old important issue
from becoming ‘unseen’. It
enlivens a common-place
urban element such as the
bus stop as a creative canvas.
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Respite from a pause -

Thol Lake

Swayamprakash Mohanty

Masters in Landscape Architecture, CEPT University, Ahmedabad

The site of a lake is re-looked at with proposals of subtle design interventions keep-
ing in mind primarily the natures’ brief - the bird behaviour, existence of tree groves,
tree canopy, water edge and related biodiversity. The relationship with nature in a
natural habitat has many nuances, some of which are explored in this proposal.

xperiencing Thol is a momentary

frame of mind. It acts as a pause
for migratory birds before moving
to Nalsarovar or back to countries of
origin. What people take back mentally
are images, which they conclude to be
the holistic vision of Thol. This collage
of images is arranged chronologically.
Intention is to provide a series of
pauses which give the spectator
visions which show him how Thol
changes. These pauses can be used as
milestones to compare on successive
visits to Thol and control pace at which
visitors perceive it. It will enhance their
experience by introducing a new level
of detail to see finer aspects.

The design proposal includes a
recreational  nature trail  which
encompasses entire lake periphery, for
hiking through the undulating terrain.
The park needs to be viewed as an open
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200, where most probable locations for
viewing changes will be highlighted;
and a series of destinations connected
by the trail, which create a loop so
visitors return at the origin.

The design proposal includes various
pauses — Forest pause: Showing largely
visible features of Thol which are
changing how people experience it; for
example, paths changing due to dead
trees, seasonal flowering trees attracting
langurs. Detail pause: Showing macro
details of Thol which are normally
ignored by visitors; for example,
dragonflies on the embankment, spider
webs covering the trees, anthills on
trees. Water pause: Training visitor’s
eye to see aspects in vistas missed when
looking at prominent features in view;
for example, ignoring larvae on leaves
when viewing the island of birds in the
distance.

JURY COMMENTS

Using minimal interventions
the design creates a linked
approach to highlight and

frame easily unseen elements

in the natural landscape.

s PLAN OF THOL LAKE
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Design tends to train the visitor's eye to see behaviour and habit traits that happens in Thol sanctuary, The forest region
including the embankment will serve as a open zoo where the visitors will walk through the trail at a controlled pace,
where one can observe the small and the less visible, through different seasons when water volumes vary.

o H - S

REGULARPATH =s===ss
SUGGESTED PATH

| FOREST PAUSE
) wares pause
| DETAIL PAUSE
SWIMMING BIRDS REGION
w— FOREST TRAIL
B FOINT OF INTEREST

+ Purpouk of this intervention i to revitilise

the derslicz pump machinery a5 tha
structure is an eye sote, and does net
complement it immadiate natural
surrounding.

+  The elevated platform shall provide 2

betier wiew above exisling vegelation
wihich Blocks the viewe of the tilands, whan
walking alang the embankment.

+ The existing watch tower i awbwardy

sited impairing the actual purpose, Hemoe
this is & better alternative which will be
prefertnd by the vadtors.

Purpase of this mtervention s
1o rervitalise the derefict

watchtower and sccess deeper

wates, while not disturbing

wnmediate bird rabaats, The
 watchtower & camoufisged 1o
T be a appropeiate place 1o aee

+  Highlighting objects which are ignored o

the path and markirs 1o indicate thait

on.
Path will be marked by mined ground cower
through arched trees, Highlighting 2 fallen
e and rewsing the open task &3
terrarim

 alse infeerss the viitar of the variaty of

plants ard their floweeing pattems. e mill
0 bring to the visitors natice the
crumging Wndicane of That,

Smailer changes like falien trees alter the
path of most trails in Thol.

= Melateral difterences in the pathuy create

warlations in walking speed, thus increasing
obsenvation.

RESPITE FROM A PAUS

e

E: THOL LAK

i RE'JIT.MIZF
HIGHLIGHT;

EAD TREE




students’ competition

SPECIAL
MENTION
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Transitional Lenses - ATIRA

Aditi Raj, Reenu Vinod Elizabeth & Tanvi Modak
Masters in Landscape Architecture, CEPT University, Ahmedabad

Ahmedabad Textile Industrial Research Association ATIRA's 75 acre campus of
wilderness is taken as a site to explore and create various possibilities of bringing
the users more closer to the nature, bringing to notice various unseen components of
varied experiences molded by nature — forest, wilderness, plains and all.

With high rates of urbanization

every city is confronted with
the issue of loss of open spaces. In
such situation ATIRA, a gated campus
in Ahmedabad offers unparalleled
experience of wilderness right at the
heart of dense urbanization. Our
design interventions aim at amplifying
the experiences of various interactions
among the natural elements, seasonal
variations and spatial characteristics
of spaces. This will cascade into
elevating the awareness of ATIRA and
conserving the urban wildlife habitat.

Proposals cater to enhance and
rejuvenate the habitat required for the
peafowl which are one of the most
striking attributes the site boasts of.
Respecting and preserving the scenic
value of the place, amplifying human-
landscape relationship and improving
the ecological diversity. It will also
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support habitat, sensitive to diverse
flora and fauna by providing buffer
zones at necessary places. Recreational
and pleasurable experiences are created
for the visitors and researchers by
designing a seasonal walk through
ATIRA. These distinct experiential
values associated to each space
stimulates one’s sensory receivers
igniting one’s mind to observe the
elements that usually go unseen.

Thus, the proposal caters to
safeguarding the sense of place, further
creating possibilities for people to
have memories of unconventional and
radical character unique to the place.

JURY COMMENTS

Working with what already
exists the design uses simple
unseen devices to strengthen
and amplify the experience
of a particular natural
environment within an urban
setting.
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River in City -
Plethora of Experiences

Abhijit Pariyal, Gayathri M & Darshan Maru
Masters of Architecture (Urban Design) CEPT University, Ahmedabad

Mahananda riverfront in Siliguri, plaguing with the issues of urban neglect while
passing through the city is rejuvenated with an active natural and cultural spine
by bringing the river ecology layer in the city accompanied by other citizens’ based
design interventions, hence forging a new relationship between city and the river.

midst the hustle bustle of the

urban life in Siliguri, runs
Mahananda River which carries sewage
of the city through its course. Since
Siliguri has evolved due to its transport
infrastructure and not the river. Unlike
other Indian cities along the river, it
predominantly faces its back to the
river and hence the exploitation. This
thus becomes a classic example of how
urban areas have been exerting pressure

on the natural ecosystems.

Hence, the intervention tries to reverse
this relationship wherein the nature
and ecosystem is at the forefront
and urban systems of the city take
a back seat. Aspects of nature and
environment become the central
focus for rejuvenation and other
urban and economic strategies evolve
as an outcome of it. With primary
focus on nature, it offers a variety of
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ways of experiencing nature and its
systems amidst the busy urban life.
Man would become more sensitive
to nature and appreciate its complex
interconnectedness that he shares
with it. Traditionally, man has been
dominating and shaping nature to
favour his needs. Our critical positions
aims at changing this phenomenon
where nature is allowed to take its
own course in environment and
human activities would not hinder
its processes. And in turn, man would
benefit in various ways as demonstrated
which would support its existence and
provide respite from the mundane
urban chores.

JURY COMMENTS

The unseen relationships
between the river’s natural
life and its urban pressures
are highlighted and creatively
interwoven through the
design. It consciously tries to
stay away from the image of
ariverfront as a hard urban
edge.
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Her-Etage,
Abondoned Leisure

Deepesh Sangtani, Humaira Kabir & Sushmita Tripathi
B. Arch Ill Year, Faculty of Architecture & Ekistics, Jamia Millia Islamia, New Delhi

Site of an abandoned building—or so called urban decays—is proposed to be
developed as a public landscape zone for people belonging to all economic and
social strata, right in midst of the city’s most busy business district. Relationship

with nature is explored in all the fifteen floors of the building creating a variety of
experiences from silent contemplation zones on lower levels to the viewing galleys
on top... buildings serving people rather than serving business.

E ver imagined a building that serves
not business but people? One that
exists on the busiest road, yet gives you
the happiness of melancholy? That
provides a natural feast within the

polluted commercial lanes?

Leisure, to most of us means a change
in pace and place in the usual routine.
Studies prove that public spaces are
most functional when they meet the
recreational needs of the everyday
schedule rather than the manicured
gardens located in one isolated corner
of the city. The capital city lacks large-
scale public spaces saved from the
web of private sectors charging for
their quality socio-leisure time. The
concept is to intervene into the unseen
abandoned structures amongst the
designed urban fabric, and convert
the ugly grey structures into a living
environment. The incomplete building
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on the overcrowded Barakhamba
Road, witnesses thousands of people
pass by everyday, belonging to all socio-
economic strata, each one demanding
a ‘break free’ space during his hectic
schedule.

The intervention idea includes
landscape, which can be perceived
beyond the clichéd definition and focus
more on the natural elements which are
unobserved from our daily sights yet
they play a vital role in bringing sense
of life. The design creates a space, for
the working class people to have their
doze of landscape into their congested
air-conditioned office chambered lives.
The project imagines a space where
people could just arrange informal
meetings, or have their morning coffee
under a tree, or take few fresh air
breaths in their spare time.

JURY COMMENTS

The design sees wasted
space such as abandoned or
derelict urban structures and
converts them into vertical
ecological urban parks.
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